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Composer Notes: 

 
 
Bolero: 
 

A Bolero is a dance in 3/4 that originated in Spain in the late 18th century.  It is a 
combination of the contradanza and the sevillana. The bolero is danced by either a soloist or a 
couple. It is in a moderately slow tempo and is performed to music which is sung and 
accompanied by castanets and guitars with lyrics of five to seven syllables in each of four lines 
per verse. 
 
 The American Style Bolero is a ballroom dance popular in the United States. It is a 
unique dance style combining the patterns of Rumba with the rise and fall technique and 
character of Waltz and Foxtrot. The music is 4/4 time, and is danced to the slowest rhythms of the 
ballroom dances (which include Bolero, Rumba, ChaChaCha, Mambo, and Samba). The basic 
rhythm of steps in patterns, like Rumba, is Slow-Quick-Quick.1 
 

Probably the most famous Bolero written for orchestra is the one written by Maurice 
Ravel. Jan Pavel’s Little Dancer makes use of several techniques utilized by Ravel.  Like Ravel’s 
famous Bolero, Jan Pavel’s Little Dancer for Concert Band, is built over an unchanging ostinato 
rhythm played on one or more snare drums that continues throughout the piece: 
 
Ravel: 
 

 
 
 

 
Pavel: 
 
 

 
                                                 
1 http://en.wikipedia.org/wiki/Bolero (accessed 02/10/08). 

http://en.wikipedia.org/wiki/Bolero


 
On top of this rhythm, in both Ravel’s Bolero and Pavel’s Little Dancer, is a single 

repeated theme. Both composers provide tension through the contrast between the steady 
percussive rhythm, and the expressive melody trying to break free. Interest, in both works, is 
maintained by constant reorchestration of the theme, leading to a variety of timbres, and by a 
steady crescendo.  The melody is passed among different instruments.  Finally, the 
accompaniments, in both works, become gradually thicker and louder until the whole orchestra is 
playing at the very end. 

 
 
Form: 

 Introduction  ms. 1 – 4  Snare Drum  Bb Major 

  A  ms. 5 – 20  Piccolo, 2 Fl, Cl I Bb Major 

  A’  ms. 21 – 36  Full Band   Bb Major 
       (Woodwind Melody) 
 
 Transition  ms. 37 – 42     Bb Major → F Major 

  A’’  ms. 43 – 58  Brass Melody  F Major 

  A’’’  ms. 59 – 78  Alto Sax Melody F Major 

D. S. to ms. 21 
ms. 36 to Coda 

 
 Coda   ms. 79 – 86     Bb Major  

 

Theme (Piccolo/Flute, ms. 5 – 12): 
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