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Other Choral Works by Amy Dunker:

A Day (SSAATB) AP-10045

Blow, Blow Thou Winter Wind (SSA and 3 Flutes) AP-10025
Celtic Blessing (SATB) AP-10027

O Magnum Mysterium (SATB and Organ) AP-10024

What Cheer? (SATB) AP-10023

Notes:

This setting of the “Ave Maria” text pays homage to Jacques Arcadelt in its contrapuntal
conception as well as the use of quotations from Arcadelt’s own SSA setting of the same text.

Form:
Introduction ms.1-8
A ms. 8 — 29
B ms. 30 — 39
Coda ms. 40 — 41 “Amen”
Theme 1 (Soprano I, ms. 8 - 12):
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Countermelody (Alto, ms. 9 — 13):
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Theme 2 (Soprano I, ms. 30 — 35):
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Quotation from Jacques Arcadelt’s Ave Maria (Soprano I, ms. 20 -23):
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Range:
Soprano | C4-G5
Soprano Il C4-D5

Alto A3 - A4



Text:

Ave Maria, gratia plena, Dominus tecum. Benedicta tu in mulieribus, et benedictus fructus ventris
tui, lesus. Sancta Maria, Mater Dei, ora pro nobis peccatoribus, nunc, et in hora mortis nostrae.
Amen

Hail Mary, full of Grace, the Lord is with thee. Blessed art thou amongst women, and blessed is
the Fruit of thy womb, Jesus. Holy Mary, mother of God, pray for us sinners, now and in the hour
of our death. Amen.
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